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MD720 Brief

Brief Outline

Our task for this modules assessment

Is to create a design intervention for a
cultural narrative (either historical or
contemporary) which has received only
limited critical attention. This might be a
story of a hidden subculture, an under-
valued local site such as a community
arts venue, or a little-known creative
practitioner.

We can choose a story that is very big
or very small, but we must explain
how it has not garnered the attention
it deserves, and we must find an
intriguing and original way to tell

this story to a new audience whilst
expressing why it holds particular
cultural significance.

Main Takeaway

With this brief and its requirements
in mind, | had the idea to start my
investigation by researching into the
surrounding area.

The good thing about where | live
(Cheltenham Spa) is that not only
does the town contain a myriad of
hidden historical gems, but it is also
ever-growing and abundant in young
talent, contemporary businesses and
independent creative practioners.

| know that Cheltenham contains so
many undiscovered and amazing stories
that aren’t given the recognition it
deserves. Furthermore, | hope to use
this project as an opportunity to not
only to enlighten myself and learn about
something new, but to also help bring
to light a story that needs to be told.

Marking Criteria

Contextualise- appraise the social,
political and historical contexts in which
design practice operates.

Analyse- evaluate research findings
and use sound judgement informed by
critical debate at the forefront of the
academic discipline.

Distil- position a creative strategic
insight that has been distilled

and refined through an informed
investigation.

Make- select and utilise relevant tools,
skills and technologies in the delivery,
iteration and sustainable production of
an outcome.

Collaborate- demonstrate inclusive

and empathetic strategies to plan and
execute a project across distributed
collaborative situations.

Design- realise a final solution that
evidences its strategic journey and clear
relationship between form and function.
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Ideas

Mindmaps are my go-to method for
jotting down ideas and so | started this
project by listing some potential local
sites, creative practioners and hidden
subcultures that could offer me a starting
point.

As suggested in the brief, | tried to make
sure that these ideas aligned with my
ownh interests, values and practice, which
is why there are a lot of references to
horror filmms and filmmakers, zines and
illustration.

| started to cross off ideas as | went as | felt
like a lot of these subject matters either
lacked substance or was just way too
broad- too broad that it certainly wouldn’t
have had ‘limited critical attention’ and
therefore wouldn’t have sufficed for the
brief.

Eventually, | found myself more drawn to
the idea of basing my investigation on a
hidden subculture.




Subcultures

The subject matter of subcultures has
always been of interest to me; the idea
that a group of people with common
values, principles, interests and ideas can
unite together to differntiate themselves
from society’s conservative norms is
something | find empowering and
essential for the evolution of our world.

Subcultures generate movements

that can allow people the opportunity
to express their individuality, spread
awareness and enact change in the way
our world thinks and acts.

With this in mind, | really liked the idea
of focusing my project on a potential
hidden subculture that resides within
the area of Cheltenham.

| wanted to find a subculture that
was unusual, or in which juxtaposed
Cheltenham’s regal, conservative and

traditional manner and disposition.

With this in mind, | started to consider the
kind of subcultures that exist within my
local area.

And it was within my research that |
stumbled across something that became
the catalyst for this entire project.




Discovery

During my initial search online, | decided
to try my luck and see what | could

find in regards to the ‘Subcultures of
Cheltenham’.

| ended up discovering this amazing
journalism work created by Louise de
Freitas, a Uni of Glos graduate who
had based her project off of the Mod
subculture and their involvement and
prescence within Cheltenham.

Not only did her extensive research and
collection of resources inspire me to focus
my theme for this project on The Blue
Moon Club, it actually made me aware of
the fact that there was an existing reunion
group of people who used to go to club
back in their youth.

This incited me to get in contact with the
group myself in the hopes that | could
learn more and generate some more
ideas for the final outcome.

BLUE MOON CLUB
170 HIGH ST, CHELTENHAM

JULY 1965 MAY 1967

JIMI HENDRIX, THE WHO, DAVID BOWIE
ELTON JOHN, ROD STEWART,

ERIC CLAPTON, STEVE WINWOOD
THE ACTION AND MANY MORE
MUSICIANS OF THE ERA
PLAYED JJERE.

"A sense of being.A sense of belonging,
that'swhat it was all abott".

A Stomg@# The 60s Mods
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Louise de Freitas 108

"It was the whole of Mod culture all over the
country all encapsulated and condensed into
one little club in Cheltenham high street’.

Charles Scarrott
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the general public), and why these two
subcultures had clashed so much.
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| feel like its also important to look into

the impact and significance that these e " S i
subcultures had, not only with our society @@'{“—J\ frﬁ% ﬁ;:’ "l < — v
as a whole, but in regards to the creative i U ;'ﬂi. Vi b Em' Wﬁ UAKD
industry- especially design. These aspects, | O

icons and design choices will feature quite
heavily in my final outcome.




The Mod (modernist) subculture started
in London during the early 60’s but can be

traced back into the 50’s.
“The Mods were the baby boomers of an
1 affluent post-war Britain; they had the

money to spend and chose to spend it

in the best Jazz clubs and on the finest

Italian slim-fit suits. The term Modernist
. e derives from Modern Jazz - the music
MW . R I'"E' of choice for the early mod. The new
i brands of music and clothing available
was representative of a changing Britain,
influenced by post war immigration,
particularly from the Caribbean.”
(Discover, John Smedley).

A mods clothes and style is the uniform
that reflects upon the societal beliefs;
“preaching positive changes in gender
and racial equality” and using fashion
and style to express their want “for
independence and tolerance” (All That's
Inspiring, Leah Silverman)
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The uniform consisted of things like:
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Smart, sharp tailored suits (French or E 2 et
Italian).

Crisp, pointed collar shirts.

Smart shoes- (handmade winkle pickers
and penny loafers).

Fishtail parkas- for shielding expensive
suits.

Matching tops and skirts / fitted dresses
(above the knee).

Italian scooters (Vespas or Lambretta).
Designers- Ben Sherman, John Smedley,
Mary Quant, Barbara Hulanicki

Bright colours and bold patterns

e SHEEIEEHH“5 FOR FITHY MIND




Rockers on the other hand were a
variation of the American rock’n’roll
bikers, drawing heavy inspiration from
the 1950's American motorbike gangs,
and figures like Marlon Brando in the film
‘The Wild Ones’, Steve McQueen, Elvis
Presley and even John Travolta in the film
‘Grease’.

Like Mods, they too had a love for
motorcycles but would prefer more
high-power British bikes like the
Triumph Bonnevilles or BSAs, which
they customised with a lot of racing
accessories.

The Rocker aesthetic or style was a lot
more ‘practical’ as it consisted of things
like:

Protective motorbike leathers

T-shirts and jeans

Heavy boots

Customised jackets with studs, patches
and painted designs

Brylcreemed pompadours.

Rockers

12
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Upon researching more into the Mods
and Rockers, a big subject that has
consistently come up has been in regards
to the issues that have occurred as a
result of these two subcultures colliding.

Uproar had started after fights between
the two subcultures had broken out at
the seaside resort towns such as Brighton
on the May bank holiday in 1964, causing
what was later described as ‘Moral Panic’
across the nation.

‘Moral Panic’ is an instance of public
anxiety or alarm as a response to a
problem which may be percieved as a
threat to the current moral standards of
society.

This term was first coined by the
sociologist Stanley Cohen, who wrote

a really interesting book on the subject
titled ‘Folk Devils and Moral Panics'.

He investigates and brings to light the
ways in which the media, and those in

a position of political or societal power,
had defined a group of young people as a
threat to our county’s societal values and
interests, before then fear-mongering the
public to the point that such groups were
unjustly vilified and demonised.
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Mods and Rockers were perceived as
violent and juvenile troublemakers and
hooligans instead of people who simply
wanted to express their individuality, and
evolve away from the conventional and
conservative norm of society at the time.
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In his analysis of the publics response to
these subcultures colliding, he maintians
the idea that the reaction was completely
blown out of proportion. The government
started to ramp up the law enforcement,
the media continued to paint these
groups of young people (as Mods and
Rockers were usually in their teens/
twenties at this point) as the ‘enemies

of the nation’, and people were being
mistreated, brutalised and arrested for
quite small and benal incidents.
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Cheltenham is well-known for a lot of
things; the horse-racing, the community
driven festivals throughout the year, and
it history of being “the most complete
regency town in England”.

It is well-known and revered for being a
place of regal style, manner and neatness,
taking great pride and care in being a
place that coincided with the upper-
middle and upper-class lifestyle

It is a place that many have gone to on
luxurious holidays, have settled down in
to start families and resided in after they'd
retired.

Keeping this in mind, this is why it

Was so surprising to learn more about
Cheltenham’s involvement with the Mod
scene during the 60’s, and the fact that
there was a very successful Mod club

on the high street that ran for 2 years
(which opened a year after the Brighton
incident).

It's clear to see however that the
disturbances between the Mods &
Rockers were causing a lot grievance in
Cheltenham, which generally makes me
consider the idea that The Blue Moon's
short lifespan could have partly been
because of the ‘Moral Panic’ epidemic.
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The Creation of The
Blue Moon

The Blue Moon Club was a Mod
club created by the London-based
duo and club owners Bill Reid and
Eddie Norman.

This club had existed for only
two short years- from the 17th of
July 1965 to the 14th of May 1967,
but it was within those two years
that it had garned hundreds of
loyal clubbers and had hosted
many incredible bands, groups
and well-known musicians such
as Jimi Hendrix, The Who, Rod
Stewart, David Bowie, Elton John
and so many more.

The Blue Moon Club was aimed
at Teens and Twenties, giving the
youth of Cheltenham a place to

let loose and express themselves. s s ﬂmg A aieaae The condendalion cad
Although the place wasn’t Mw&.n.. : o, M/ﬁw Jﬂ',ﬁ-u'l‘ﬂﬂ-ﬂ 1(@!;&,,\4,? Lok aue.
licensed to sell alcohol, they MM}& muqmz M&uz. Ak s very. dak M!,
provided coffee and coke to keep H _

the energy going.
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One Blue Moon clubber and
one of the admins of the The
Blue Moon reunion group, Mike
Williams had actually hand-

written the full origin story of The
Blue Moon Club.
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It's fascinating to see just how
many little details he had

I
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BLUE MOON

170 HIGH STREET, CHELTENHAM

Fddie Norman and Bill Reid

SATURDAY, 11TH FEBRUARY 1967
7.30.-11.30

HEY JOE - TOP TEN HIT

JIMI HENDRIX
EXPERIENCE

— — — T — — -, T T — T — — —
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. Coming Soon - GENO WASHINGTON
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The Blue Moon Now

The Blue Moon had been transformed
into a number of different clubs after it
had closed, such as The Spa Lounge, The
Oval and then The Night Owl. However,
after The Night Owl had closed, the space
it had once occupied has since been left
barren and unused for years.

The Blue Moon clubbers go back to
revisit the space every once in a while,
reminiscing a time and a place that had
meant so much to them.




The Blue Moon Cheltenham.Teen & Twenty
Rendezvous

@ Private group - 531 members

J.-g
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Hi alll I'm currently working on a graphic design project for my MA course and |
decided to base the project on The Blue Moon Club!

From what I've seen and heard so far, the club sounded like an Incredible place and
| would absolutely love to hear more about it (especially any favourite memaories
that people might have) @

. 23

{_] Comment

Kewin Turfrey  Top Contribmstor
Hi Bath, if you giva ug your contact dotalls somaona will get in touch. Rest assured
wie are always ready to tell the story

Chaerles Scarrotl
Whera would we starl trying to lell such a story. The venue the music the people all
lconic and unforgattable. 59 years later and we are all still iInvolvad,

£ ik HEg
% |an Rodger
M 0 ds & asl-‘ I @. Cartainly an interesting project and there are plenty of stories to be told.
Bw  Like Reply

. Alan Wright
I TI t a TD‘\!VIFI This is how real History gets passed onta thae next generation.
Ll ‘Ia Good luck Beth whilst *lving hastory ® 15 still alive,

Hi Beth, | think the story and it is
quite a story needs to be shared
first hand it's to much to be
passed by messages etc. | have
spoken to a couple of our
committee members and they
would love to meet with you and
tell the tale. If that suits please let
me know and we can arrange to
meet. Kevin.

The Blue Moon
Clubbers

| managed to find a group on facebook
that was dedicated to preserving the
memory of The Blue Moon club. Members
of the club would post pictures onto the
page, they would meet up regularly and
do events where they would raise money
for charity.

| decided to reach out to this club,
wanting to see if anyone was interested
in talking about their experiences and
memories of The Blue Moon. As a result,
my post was met with a lot of postive
feedback and soon one of the members,
Kevin Turfrey got in touch and asked if |
wanted to meet up in person.

Initially, | wanted to do a more formal
interview, but | felt like as this was the first
time I'd be meeting him, | wanted to use
this opportunity to establish a connection
with him should | want this project to
keep going even after the module is
finished.

| ended up meeting him at a cafe and
recorded the audio of our informal chat
together which gave me a lot of food for
thought.

Click to Listen to Audio >
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https://www.youtube.com/watch?v=X8Vf5sduqzc




Idea1

Zine

The first idea | had for the final outcome
was to create a zine.

| have become increasingly more
interested in zines throughout my
practice as not only do | like the hand-
made aspect of them, but | like how they
have historically been used as a way for
people to express their thoughts and
feelings about certain societal issues.

One of the ideas was to use this zine as a
way to express my thoughts on the issue
of Moral Panic, or to show the conflict
between the subcultures and bring
forward the idea that The Blue Moon was
a place where these subcultures came
together.

But overall, after the chat | had with
Kevin, and the stories | had heard, |
decided to shift my focus and base the
final outcome on the people that went to
The Blue Moon, the ex-clubbers that had
experienced it first hand, the Mods that

were the reason why it was so significant.
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Idea 2

Short Documentary

The next idea | had was to create a short
documentary film, which in theory would
have been great as it would have allowed
me the opportunity to collate all sorts of
different content, such as archive footage,
interviews, footage of the clubbers on
meetups etc.

At this point however, we were already a
good half way through the module, and

| felt like this idea was just too ambitious
for the time | had left to create anything
of merit.
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Book

The final idea | had for the final outcome
was an idea for a book.

Initially my idea was to merge two
elements together, the illustrative style of
a graphic novel and the editorial style of a
design/ history book.

| really liked the idea of taking memories
and personal experiences from the
clubbers and illustrating them into little
comic strips and storyboards- bringing
these moments into fruition to give
outsiders an idea as to what it was like
and why it was so significant.

Eventually however, | decided that |
wanted to focus moreso on the graphic
novel aspect, as not only did | think it
would be an effective way of recreating
these personal experiences and
memories, but | felt like it aligned with
my own practice and would allow me
the chance to work on my own personal
illustrative style.
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VOUBE CASE TURNS OUT WELL

| was inspired by the way in which The
Blue Moon Club was advertised- through
printed posters, newspapers and flyers
with inky/typewriter typefaces. And so,

for the illustration style, | decided to go a
step further and take inspiration from old-
styled newspaper cartoon strips.

This style of illustration is also something |

have gravitated to with my own style over BTE':?EE ”Tﬂ;g- H";_“;:I'E-‘“
the years, and so | decided that | wanted "AUNT l;'?nTHIIT:rﬂEAﬂE
to use this project as an opportunity ME S
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to start developing further on my own ‘

unique technique and motif. . l l l ll
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Inspiration
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| decided to look around in book shops
for some inspiration and stumbled across
this really amazing graphic novelist called
Lizzy Stewart.

What drew me in about her book was not
only her illustration style- the simplistic,
moody, inky, black line drawings, but also
the structure of the work.

| loved how she incorporated different
media, design and elements of
storytelling into her novel- letters, little
post-it-notes, little photographs etc.

| decided to draw inspiration from some
aspects of her work, such as the size of
the book, the boarder, the layout of the
panels, and use them to my advantage for
my final outcome.

'Haunting, complex
and intimate’
Posy Simmonds
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‘Subtle and deliciously
complicated’

o
-~ Tessa Hadley
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A lovely book
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Drawing inspiration from my chat with My idea was that the next page would - o /o ,
Kevin, | liked the idea of starting off the then juxtapose it, as it would go into \ ,
novel in the present day as we are talking the origin story of how The Blue Moon
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wanted to emphasise this idea of the story sat in the cafe and coming across the
of the Blue Moon being carried on and advertisement for the space in the Melody
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passed on to the next generation. Maker.




With this in mind, | started to draw out an
idea in regards to the size of the book, the
boarder, the layout | would use and the
way | would section it. In the end | settled
on 17cm by 22cm with a Tcm boarder.
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Front & Back
Cover Idea

My idea for the front and
back cover of the book
was quite simple as |
knew that | needed to
incoporate the logo and
branding of The Blue
Moon Club.

My immediate idea was

to draw the porthole that
could be seen on the front
door of the club and then
put the iconic sad face in
the middle.

For the back cover, |
wanted to mirror the
front, but instead |
wanted to include a short
qguote that | believed
summarised what The
Blue Moon was.

“The Whole of Mod
Culture Condensed

into one little club in
Cheltenham High Street”

| also tried to recreate
the typeface that was
commonly used in the
advertisement posters.
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There was a quote that
stuck with me during my
chat with Kevin.

He was describing the
first time he went to The
Blue Moon.

“I was hit by the noise,
the dark, the lack of
light, the low ceiling, the
condensation. There are
life defining moments.
That was one”.

| felt like it was a really
impactful statement and

| wanted to try my hand
at drawing it, just to give
an idea as to how | could
go about recreating these
memories.
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Conclusion

What went well

For one thing, | felt like | did my fair share
of research into the subject, investigating
into the surrounding topics of the subject
and going as far as contacting some of

the Blue Moon reunion group members to

get some more in-depth insight into their
own personal experiences and memories.
As a result, this allowed me the chance to
come up with a final outcome that was
much more personal and meaningful.

What to improve

There were a few things that | wish | had
done better or afew things | wish | had
considered more before committing to
the final outcome

One of the issues | came across was the
timing. The late correspondence between
the club members and i definitely
hindered the process a little which meant
that everything was then done within
quite a tight deadline.

| was a considerate in terms of the
development of the graphic novel itself,
taking into account the illustration style |
wanted to implement, as well as drawing
inspiration from other work for the
structure and layout.

This made me more mindful of the
composition and how it could effect the
aesthetic and readability of the novel.

| should have definitely been more
proactive at this point and cemented my
illustration style, layout and ideas for the
novel in advance- prior to the interview
with Kevin.

Because of this, although the idea itself is
quite strong, | felt like the final outcome
itself had fallen a little flat as | wasn't able
complete everything | had set out to do.

Playing around with the illustration style
and lettering was definitely something |

enjoyed as it came as quite the challenge-

especially as It was all handrawn.

My goal at the start of this module was to
try and implement and develop upon my
own personal illustration style within this

project. As a result, | feel like this has given

me a good start to understanding how
my illustration style is unique, and what |
could do next to develop it even further.

In terms of the final outcome, there are
definitely some elements | would like to
work on and improve in the future, such
as the lettering, as well as the layout and
composition of the different panels on
the pages- just to make it that bit neater,
clearer and unqiue (and conducive to the
narrative).
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